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In the City of New York 
SUMMER SESSION 
July 10 - August 18, 1922 


Courses will be offered in many subjects in the different schools of 
Columbia University, parallel and equivalent to those of the academic 
year, counting toward the degrees of A.B., B.S., A.M., M.S., Ph.D., 
LL.B., M.D., and various diplomas of Teachers College. 


COURSES IN GREEK, LATIN, AND ANCIENT HISTORY 


Elementary: Courses for beginners in Greek and Latin—Xeno- 
phon—Caesar’s Gallic War—Vergil’s Aeneid I- VI—Cicero’s Orations— 
Latin Prose Composition (for admission)—Ancient History (general). 


Advanced: Sophocles and Aristophanes—Vergil’s Aeneid I-XII— 
Horace’s Satires—Sallust, Livy, and Tacitus—Latin Prose Composition 
(for teachers)—Latin Prose Composition (for the A.M. degree)—Meth- 
ods of teaching Latin—Demonstration Class in Beginning Latin— 
Roman Private Life—History of Greece and Rome—The Ancient 


Orient and the Near East. 
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THE CLASSICAL WEEKLY 


In a review which appeared in the January 16 issue of THE CLASSICAL 
WEEKLY, the following comment was made on 


D’ OOGE’S CONCISE LATIN GRAMMAR 


“For a statement of the ‘minimum essentials’. ..as practical 
Latinists will admit them, this book, in our judgment, is 
unsurpassed”. 


HENRY S. DAWSON 
D' Yonville College 
Buffalo, N. Y. 
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GINN AND COMP ANY, ATLANTA DALLAS COLUMBUS SAN FRANCISCO 


Latin Study is Made Alive 


in Place’s Beginning Latin partly because of the unusual character of 
the Latin selections for reading. These give many varied glimpses of 
Roman life and history—anecdotes of famous men and allusions to 


Roman literature. 
SOME OF THESE SELECTIONS ARE: 


The Coming of the Wise Men (St. Matthew) The Founding of Rome 
Fabula: Bad Friends are like Bad Apples A Roman Mother 
Queen Elizabeth and Sir Walter Raleigh Midas of the Golden Touch 


The Cobbler Practices Medicine Cicero Thanks the Gods 
The Miser’s Shoes The Sun Wins by Kindness 
The Haunted House in Athens The Gallant Four Hundred 


PLACE’S BEGINNING LATIN 


By PeERLEY OAKLAND PLACE, Litt.D. 
Professor of Latin, Syracuse University. 
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SOME ENGLISH ECHOES OF CATULLUS'! 


It is in the hope of persuading my students that 
some English-speaking people did actually read and 
enjoy Catullus long before Robinson Ellis and Pro- 
fessor Merrill offered him up to them, that I have 
culled, from editions or notes or text, some echoes of 
his lines. It may be worth while to note them here, 
well-known as they are. ; 

I have limited myself in these remarks to a few lines 
of Ben Jonson and of some poets of the seventeenth 
century. It would be interesting to deal with wider 
fields, especially as the loss of Catullus’s manuscripts 
gives a definite terminus a quo, and a study of the 
place occupied by his work in English poets would not 
demand the Herculean labors of Miss Elizabeth Nitchie 
(see THE CLAssiICAL WEEKLY 14.25-29) or of Miss 
Caroline Goad (see THE CLASSICAL WEEKLY 12.170- 
171). The choice of this period may easily be justified, 
because, as Mr. H. J. C. Grierson puts it, in his edition 
of Donne's Poetical Works, 2. XXXVII f. (Oxford, 
Clarendon Press, 1912): 


... two things had come over this idealist and courtly 
love-poetry by the end of the sixteenth century. It 
had become a literary artifice, a refining upon outworn 
and extravagant conceits, losing itself at times in the 
fantastic and absurd, A more important fact was 
that this poetry had begun to absorb a new warmth 
and spirit, not from Petrarch and mediaeval chivalry, 
but from classical love-poetry with its simpler, less 
metaphysical strain, its equally intense but more 
realistic description of, passion, its radically different 
conception of the relation between the lovers and of 
the influence of love in a man’s life. The courtly, 
idealistic strain was crossed by an Epicurean and sen- 
suous one that tends to treat with scorn the worship of 
woman, and echoes again and again the Pagan cry, 
never heard in Dante or Petrarch, of the fleetingness of 
beauty and love. . 


But even in the seventeenth century not every poet 
who “‘hastes to fry in pangs and torments everlasting” 
at the voice of his flouting Phillida was reminiscent of 
Catullus; not every poet dreamed of a Clodia when he 
sang his “‘Castara’s purer fire’. And I exclude here 
literal translations, as those of Lovelace. 

We think first of Catullus always as exultant in his 
joy of Lesbia. It is a far cry from this to the horrid 
invitation of Ben Jonson's old Volpone: 

Come, my Celia, let us prove, 

While we may, the sports of love; 

Time will not be ours forever: 

He at length our good will sever. 

Spend not then his gifts in vain: 


'This paper was read at the Fifteenth Annual Meeting of the 
Western Massachusetts Section of The Classical Association of New 


England, held at Northampton, October 29, 1921. 


Suns that set may rise again; 
But if once we lose this light, 
'Tis with us perpetual night. 
Why should we defer our joys? 
Fame and rumour are but toys. 
Cannot we delude the eyes 

Of a few poor household spies? 
Or his easier ears beguile 

So removed by our wile? 

’Tis no sin love’s fruit to steal, 
But the sweet theft to reveal. 


To be taken, to be seen, 
These have crimes accounted been. 


The same theme, of course, occurs in The Forest: 
To Celia: 


Kiss me, sweet: the wary lover 
Can your favours keep, and cover, 
When the common courting jay 
All your bounties will betray. 
Kiss again! no creature comes; 
Kiss, and score up wealthy sums 
On my lips, thus hardly sundered, 
While you breathe. First give a hundred, 
Then a thousand, then another 
Hundred, then unto the other 
Add a thousand, and so more: 
Till you equal with the store, 

All the grass that Rumney yields, 
Or the sands in Chelsea fields, 

Or the drops in silver Thames, 
Or the stars that gild his streams, 
In the silent Summer-nights, 
When youths ply their stol’n delights; 
That the curious may not know 
How to tell 'em as they flow, 
And the envious, when they find 
What their number is, be pined. 


For the ‘‘osculatory statistics” we compare Cra- 
shaw’s Come and let us live, my dear, or Herrick’s 
To Anthea; and his Corinna’s Going a Maying, for 
“the night cometh apace”. 

In the same strain sings Thomas Campion to 
“pretty false-eyed wanton”: 


his 


Sooner may you count the starres, 
And number hayle downe pouring, 
Tell the Osiers of the Temmes, 
Or Goodwins Sands devouring, 
Then the thick-showr'd kisses here 
Which now thy tyred lips must bear. 
Would it were dumb midnight now, 
When all the world lyes sleeping: 
Would the place some Desert were, 
Which no man hath in keeping. 
To Lesbia he sings thus: 


My sweetest Lesbia, let us live and love, 
And, though the sager sort our deedes reprove, 
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Let us not way them: heav’n's great lampes doe 
dive 

Into their west, and strait againe revive, 

But soone as once set is our little light, 

Then must we sleepe one ever-during night. 


Carew also knows well his Catullus: 


O my dearest, I shall grieve thee, 

When I swear (yet, sweet, believe me), 
By thine eyes, the tempting book 

On which even crabb’d old men look... . 
Oh, love me then, and now begin it, 

Let me not lose the present minute: 

For time and age will work that wrack 
Which time and age shall ne’er call back. 
The snake each year fresh skin resumes, 
And eagles change their aged plumes; 

The faded rose each spring receives 

A fresh red tincture on her leaves; 

But if your beauties once decay, 

You never know a second May. 

Oh, then, be wise, and whilst your season 
Affords you days for sport, do reason; 
Spend not in vain your life’s short hour, 
But crop in time your beauty’s flower, 
Which will away, and doth together 

Both bud and fade, both blow and wither. 


So, too, the “‘sepulchral Dean’’, as Edmund Gosse 
calls him in his latest book, wrote in his “tempestuous 
and voluptuous youth’, in imitation of Marlowe’s 
Passionate Shepherd: 

Come live with me, and bee my love 

And wee will some new pleasures prove 


Of golden sands, and christall brookes 
With silken lines, and silver hookes. 


Again, you remember, he wrote: 


So let us melt, and make no noise, 

No teare-floods, nor sigh-tempests move; 
T’were prophanation of our joyes 

To tell the layetie our love. 


At times Donne, as his editor remarks, catches the 
“real Catullus spirit’’, so simple, and therefore real, 
among the fancies and the conceits of love-pocts: 


If yet I have not all thy love, 

Deare, I shall never have it all, 

I cannot breathe one other sigh, to move, 

Nor can intreat one other teare to fall, 

And all my treasure, which should purchase thee, 
Sighs, teares, and oathes, and letters I have spent. 


And, when his lady lies sick of ‘‘a Feaver’’, he cries: 


Oh doe not die,for I shall hate 
All women so, when thou art gone, 
That thee I shall not celebrate, 
When I remember, thou wast one. 


You recall Herrick’s last lines to Anthea: 
Thou art my life, my love, my heart, 
The very eyes of me: 
And hast command of every part, 
To live and die for thee. 


But Catullus’s dream of ecstasy gives way to the 


struggle for release: 


Why do I fret and grieve 

Since she denies and will no comfort give? 
O fatal foul decree: 

She stops her ears and smiles at my complaint; 
Whilst wounded with disdain 

I seek all means I can to set me free: 


And yet it will not be— 
O bitter pain! 


Thus sings the poet, in Pilkington’s Madrigals. 
And thus Campion exhorts himself and warns, as 
Catullus did, his lady of her lonely future: 


Harden, now, thy tired heart, with more than 
flinty rage! 

Ne’er let her false tears, henceforth, thy constant 
grief assuage! 

Once, true happy days thou saw’st, when she stood 
firm and kind. 

Both as one, then, lived; and held one ear, one 
tongue, one mind. 

But, now, those bright hours be fled, and never 
may return; 

What then remains, but her untruths to mourn! 

Silly traitress!} Who shall, now, they careless 
tresses place? 

Who, thy pretty talk supply? Whose ear, thy 
music grace? 

Who shall thy bright eyes admire? What lips 
triumph with thine? 

Day by day, who'll visit thee, and say ‘‘Thou’rt 
only mine’’? 

Such a time there was, God wot! but such shall 
never be— 

Too oft, I fear, thou wilt remember me! 


Cowley, also, closely follows the Miser Catulle: 


It is enough; enough of Time and Pain 
Hast thou consum’d in vain; 
Leave, wretched Cowley, leave 
Thy self with Shadows to deceive; 
Think that already lost which thou must never gain— 
et quod uides perisse perditum ducas. 


The thought involved in the words 


mulier cupido quod dicit amanti 
in uento et rapida scribere oportet aqua; 


is repeated by Ben Jonson, in the Underwoods, 


Are vows so cheap with women? or the matter 
. Whereof they’re made, that they were writ in water, 
And blown away with wind? 


and by Sir Edward Sherburne: 


Lately by clear Thames’s side 

Fair Lycoris I espied, 

With the pen of her white hand 

These words printing on the sand: 
“None Lycoris doth approve 

But Mirtillo for her love’. 

Ah, false nymph! those words were fit 
In sand only to be writ: 

For the quickly rising streams 

Of oblivion and the Thames. . . . 


As Catullus prays to the gods for freedom from his 
desire, so Carew supplicates the Wind: 


Thou can'st kindle hidden flame, 
And again destroy the same: 
Then, for pity, either stir 

Up the fire of love in her, 

That alike both flames may shine, 
Or else quite extinguish mine. 


Finally, he thus ‘returns disdain’: 


No tears, Celia, now shall win 

My resolved heart to return; 
I have searched thy soul within 

And find nought but pride and scorn. 
I have learned thy arts, and now 

Can disdain as much as thou. 
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Some power in my revenge convey 
That love to her I cast away. 


From this catastrophic strain we come to Catullus’s 
poetry for his brother. Herrick surely had this in 
mind in his offering to the “reverend shade ~ of his 
religious Father”’: 


That for seven Lusters I did never come 

To doe the Rites to thy Religious Tombe, 

That neither haire was cut, or true teares shed 

By me, o’er thee (as justments to the dead)— 

Forgive, forgive me; since I did not know 

Whether thy bones had here their Rest or no. 

But now ‘tis known, Behold, behold I bring 

Unto thy Ghost th’ Effused offering: 

And look, what Smallage, Night-shade, Cypresse, 
Yew, 

Unto the shades have been, or now are due, 

Here I devote. ... 


Herrick also is full of the Roman spirit of Catullus 
in his Epithalamia: and Ben Jonson practically trans- 
lates part of Catullus 62, in the Barriers. The Dia- 
logue in Campion’s Maske for the Lorde Hayes re- 
calls the old question: 


Who is the happier of the two, a maid or wife? 
Which is more to be desired, Peace or Strife? 
What strife can be where two are one, 

Or what delight to pine alone? 

None such true friends, none so sweet life, 

As that betweene the man and wife. 

A maide is free, a wife is tyed. 

No maide but faine would be a Bride. 

Why live so many single then? 

’Tis not I hope for want of men. 

The bow and arrow both may fit, 

And yet—’tis hard the marke to hit. 


The Chorus sings the usual Io Hymen, Io. 
Herrick steals the moral of Suffenus: 


Other mens sins wee ever beare in minde; 
None sees the fardell of his faults behind. 


This is also preached in one of Samuel Rowlands’s 
satires: 


Derision hath an ore in everie Boate, 

In’s Neighboures eie he quickly spies a moate, 
But the great beame that's noted in his owne, 

He lets remaine, and never thinkes thereon. 

Some do report he beares about a sacke, 

Halfe hanging forwards, halfe behind at's backe: 
And his owne faultes (quite out of sight and minde) 
He casts into the part that hanges behinde: 

But other mens he putteth in before, 

And into them he looketh evermore. 


So Herrick merrily recalls the Terce Muse in epi- 
gram: 

Shark when he goes to any publick feast, 

Eates to ones thinking, of all there, the least. 

What saves the master of the House thereby, 

When, if the servants search, they may descry 

In his wide Codpeece (dinner being done) 

Two Napkins cram’d up, and a silver Spoone? 

He, too, reflects the aesthetics of Catullus: 


When I thy singing next shall heare 
Ile wish I might turn all to eare, 
To drink in Notes and Numbers. . . . 


The same idea Ben Jonson puts into the advice of 
the Perfumer to Amorphus, in Cynthia's Revels: 


Taste, smell; I assure you, sir, pure benjamin, the 
only spirited scent that ever awaked a Neapolitan 
nostril. You would wish yourself all nose for the love 
on’t. 


The extravagance of Callimachus’s Lock of Berenice 
is repeated in Crashaw’s sacred poem, Marie’s Teare: 


Oh! ’tis not a teare— 

’Tis a star about to dropp 
From thine eye, its spheare; 

The sun will stoope and take it up. 
Proud will his sister be to weare 
This thine ecye’s iewell in her eare 


Thus carried up on high 
(For to Heaven thou must goe), 
Sweetly shalt thou lye, 
And in soft slumbers bathe thy woe, 
Till the singing orbes awake thee, 
And one of their bright chorus make thee. 
There thy selfe shalt bee 
An eye, but not a weeping one; 
Yet I doubt of thee, 
Whether th’had’st rather there have shone 
An eye of heaven; or still shine here 
In the heaven of Marie’s eye, a TEARE. 


It is a relief to turn from this to the dead songster 
that never dies. Herrick’s bird was much superior, 
you remember: 

Had Lesbia (too, too kind) but known 

This Sparrow, she had scorn’d her own: 

And for this dead which underlies 

Wept out her heart, as well as eyes. 


Very different from this are the two effusions of 
William Drummond. The shorter and the less queer 
of the two runs thus: 


If cruel Death had ears, 

Or could be pleas’d by songs, 

This wing’d musician liv’d had many years, 
And Chloris mine had never wept these wrongs: 
For when it first took breath, 

The heavens their notes did unto it bequeath; 
And, if that Samian’s sentence be found true, 
Amphion in this body liv’d of new: 

But Death, for that he nothing spares, 

As he doth kings, it kill’d, O grief! O tears! 


The other is entitled Phyllis, on the Death of her 
Sparrow, and is referred by Drummond’s editor to 
Skelton’s Boke of Phyllyp Sparowe, which, says Dyce 
in his edition, was no doubt suggested by Catullus, 
and seemingly also influenced by Ovid’s lament over 
a parrot (Amores 2.6). Part of it runs thus: 


Ah! if ye ask, my friends, why this salt shower 
My blubber’d eyes upon this paper pour, 

Gone is my sparrow; he whom I did train, 

And turn’d so toward, by a cat is slain. 

No more with trembling wings shall he attend 

His watchful mistress: would my life could end! 
No more shall I him hear chirp pretty lays; 
Have I not cause to loathe my tedious days? 

A Daedalus he was to catch a fly, 

Nor wrath nor rancour men in him could spy; 
To touch or wrong his tail if any dar’d, 

He pinch'd their fingers, and against them warr'd: 
Then might that crest be seen shake up and down, 
Which fixed was unto his little crown; 

Like Hector's, Troy's strong bulwark, when in ire 
He rag’d to set the Grecian fleet on fire... . 


And so on: I am afraid Catullus would make mouth 
at the speech of Mr. Drummond. Dyce gives a refer- 
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ence in his notes to the song of Constance, Brome’s 
Northern Lass: 


A bonny bonny Bird I had, 
A Bird that was my Marrow: 

A Bird whose pastime made me glad, 
And Philip ’twas my Sparrow, 

A pretty Play-fere. Chirp it would, 
And hop, and fly to fist, 

Keep cut, as 'twere a Usurers Gold, 
And bill me when IT list. 

Philip, Philip, Philip it cryes, 

But be is fled, and my joy dyes. 


With this compare Cartwright, Lesbia on her Spar- 
row: 


Tell me not of joy! There's none, 
Now my little Sparrow's gone! 
He, just as you, 
Would toy and woo! 
He would chirp and flatter me! 
He would hang the wing a while 
Till, at length, he saw me smile. 
Lord! how sullen he would be! 


Matthew Prior, also, recalls the famous bird, in 
his Turtle and Sparrow. The Sparrow is doing his 
best to cheer the widow-dove, Turturella, inconsolable 
for the loss of her mate, Colombo: 


Whate’er Pythagoras may say 

(For each, you know, will have his way), 
With great submission I pronounce, 
That people die no more than once. 

But once is sure; and death is common 
To bird and man, including woman; 
From the spread eagle to the wren, 
Alas! no mortal fowl knows when; 

All that wear feathers first or last 

Must one day perch on Charon’s mast; 
Must lie beneath the cypress shade, 
Where Strada’s nightingale was laid; 
Those fowl who seem alive to sit, 
Assembled by Dan Chaucer's wit, 

In prose have slept three hundred years, 
Exempt from worldly hopes and fears, 
And, laid in state upon their hearse, 
Are truly but embalmed in verse. 

As sure as Lesbia’s sparrow I, 

Thou sure as Prior’s dove, must die... . 


In one of the less well known poems of this seven- 
teenth century, published in Grosart’s edition, Pas- 
quil’s Night-cap or Antidote for the Head-Ache, 
the sparrow is roughly handled: 


But as for Skelton with his Laurel Crowne, 
Whose ruffling rimes are emptie quite of marrow: 
Or fond Catullus, which set grossely downe 
The commendation of a sillie Sparrow; 
Because their lines are void of estimation, 
I passe them over without confutation. 
Much would the Cuckoe thinke herselfe impared 
If shee with Philip Sparrow were compared. 


The author, of course, is thinking of an English 
sparrow! I end with Cowley’s Acme and Septimius: 


Whilst on Septimius’ panting Breast 
(Meaning nothing less than Rest) 
Acme lean'd her loving Head, 

Thus the pleas’d Septimius said: 
“My dearest Acme, if I be 

Once alive, and love not thee, 

With a Passion far above 

All that e’er was called Love, 


In a Lybian Desert may 

I became some Lion's Prey; 

Let him, Acme, let him tear 

My Breast—when Acme is not there’’. 

The God of Love, who stood to hear him, 

(The God of Love was always near him), 

Pleas’d and tickl’d with the Sound, 

Sneez’d aloud; and all around 

The little Loves, that waited by, 

Bow’'d, and bless’d the Augury. 

Acme, enflam’d with what he said, 

Rear'd her gently-bending Head, 

And her purple Mouth with Joy, 

Stretching to the delicious Boy, 

Twice (and twice could scarce suffice) 

She kiss’d his drunken, rolling Eyes. 

“My little Life, my AIl’’ (said she), 

“So may we ever Servants be 

To this best God, and ne’er retain 

Our hated Liberty again; 

So may thy Passion last for me, 

As I a Passion have for thee, 

Greater and fiercer much than can 

Be conceiv’d by thee, a Man. 

Into my Marrow is it gone, 

Fix’d and settled in the Bone, 

It reigns not only in my Heart, 

But runs, like life, through ev'ry Part”’. 

She spoke; the God of Love aloud 

Sneez’d again, and all the Crowd 

Of little Loves, that waited by, 

Bow’d, and bless’d the Augury. 

This good Omen, thus from Heav’n, 

Like a happy Signal giv’n, 

Their Loves and Lives (all four) embrace, 

And Hand in Hand run all the Race. 

To poor Septimius (who did now 

Nothing else but Acme grow) 

Acme’s Bosom was alone 

The whole World's Imperial Throne, 

And to faithful Acme’s Mind 

Septimius was all Human Kind. 

If the Gods would please to be 

But advis’d for once by me, 

I'd advise ’em, when they spy 

Any illustrious Piety, 

To reward her, if it be she, 

To reward him, if it be he, 

With such a Husband, such a Wife, 

With Acme’s and Septimius’ Life. 
SmirH COLLEGE, ELEANOR S. DUCKETT 

NORTHAMPTON, Mass. 


REVIEWS 


The Political Aspects of Saint Augustine's ‘City of 
God’. By John Neville Figgis. London: Long- 
mans, Green and Company (1921). Pp. 132. 


This volume contains the Pringle-Stewart lectures 
delivered by the author at Oxford in 1918. Mr. 
Figgis has essentially retained the form of lectures 
throughout the book, but, although he was able to 
prepare them for the press, death prevented his making 
a final revision. To this may be due the poor arrange- 
ment of the notes in the back of the book, which 
renders them almost worthless, as well as the absence 
of an index of any sort. We should also have welcomed 
a full treatment of the literature on the De Civitate 
Dei, systematically and accurately handled, instead 
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of the haphazard running comments that appear under 
the name of “Bibliography”. For example, the work 
of S. Angus, The Sources of the First Ten Books of 
Augustine’s De Civitate Dei (Princeton, 1906), is 
passed over thus: “An American, Dr. Anson (sic!), 
wrote on the sources of the first ten books’’. 

The body of the work is divided into six lectures. 
The first, entitled General Scope of the ‘De Civitate 
Dei’, gives the necessary introduction to the succeed- 
ing chapters. The De Civitate Dei is analyzed with 
emphasis on those portions which contain the political 
aspects. Accordingly, the last twelve books are 
handled at greater length, since here Augustine treats 
directly of the two great kingdoms (civitates) in and 
through which proceeds the development of life and 
humanity: the kingdom of God and the kingdom of 
this world. Then follow successive lectures on The 
Philosophy of History, The State, and The Church. 

The author is distinctly of the opinion that St. 
Augustine had a philosophy of history. Furthermore, 
two presuppositions of any philosophy of history are 
in the mind of St. Augustine throughout, (1) the unity 
of the human race, involving, as its corollary, the 
doctrine of (2) the essential sociability of man. The 
Civitas Dei, says Mr. Figgis, can mean nothing less 
than the social life of the children of God. That one 
principle alone is a contribution of high value to world- 
history. Even better than Aristotle did St. Augustine 
understand that true history begins only with a form 
of society. Also he emphasises the unity of the human 
race which is derived by its descent from Adam. This 
idea lies behind his doctrine of original sin. 

St. Augustine did not set out to produce a theory of 
the State. There is no discussion about the merits of 
the various forms of government, though there is the 
classical passage known as the ‘Mirror of Princes’, 
describing the attributes of a good king. The one 
purely political passage contains the argument for a 
-family of small States, living in amity, with its corol- 
lary, the condemnation of imperialism. 

St. Augustine has the greatest variance among the 
interpreters of his idea of the Church. Each finds 
arguments for himself in the same passage. The 
following elements—(a) the doctrine of a religion using 
the force of a compelle intrare, which must give to the 
Church some claim to dictate what shall be perse- 
cuted as heresy; (b) the doctrine of justice as neces- 
sary to a State, together with Augustine’s glosses, 
leading to a control of all law for spiritual ends; (c) 
the doctrine of the Church as a polity, as the millenial 
Kingdom of Christ, implying a reigning authority— 
will tend to develop a state of mind which will picture 
the Civitas Dei as a christianized Church-State, from 
which unbelievers are excluded, and which would 
claim, directly or indirectly, the supreme power in 
that State for the leaders of the hierarchy. 

The final two chapters, on The ‘De Civitate Dei’ in 
the Middle Ages, and The ‘De Civitate Dei’ in Later 
Days, consider what later ages have made of St. 
Augustine. Vast indeed has been the influence of 
the De Civitate Dei. Of especial interest, however, 


at the present moment is the influence exerted by it 
on the growth of international law. 

In spite of the minor defects mentioned above, the 
present volume makes an excellent introduction to a 
study of the De Civitate Dei. Wherever that work is 
read in the class-room, Mr. Figgis’s volume will be 
found very useful for outside reading. 

THE CATHOLIC UNIVERSITY OF AMERICA Roy J. DEFERRARI 


Hellenistic Influence on the Aeneid. By Eleanor 
Shipley Duckett. Smith College Classical Studies, 
No. I. Northampton, Mass. (June, 1920). Pp. 
xi + 68. 75 cents. 


Professor Hadzsits’s interesting and extremely 
valuable survey of recent Vergilian literature, published 
in THE CLAssICAL WEEKLY 15. 106-110, 114-118, 
makes it unnecessary to give a detailed review of this 
discussion, which displays perhaps less originality than 
the same author's dissertation, Studies in Ennius (for 
Professor Hadzsits’s comments on the present work 
see THE CLAssICAL WEEKLY 15.116). It is a useful 
assemblage of the material, and Professor Duckett 
sets forth her conclusions in an interesting way. It 
may be noted that Rostagni’s Poeti Alessandrini, 
though published in 1916, and reviewed in the Classical 
Review 32 (1918), 75-77, by Adela Marion Adam, 
does not appear in Professor Duckett’s bibliography. 

In view of what Professor Hadzsits calls “the present 
disturbed condition of the book-trade’’ Smith College 
deserves the highest praise for bringing out useful 
monographs on classical subjects at a price which puts 
them within reach of every scholar and teacher (No. 
II, A Study in the Commerce of Latium, by Pro- 
fessor Louise Adams, appeared in April, 1921). Simi- 
larly, Miss Jane E. Harrison insisted that her Epi- 
legomena to the Study of Greek Religion should be 
brought out by the Cambridge University Press in 
pamphlet form, at the modest price of three shillings 
and sixpence. A writer who wishes to have readers 
must perforce put up with this style of publication; 
and the readers receive it gladly, inasmuch as the 
present prices for new classical books are prohibitive 


for all but the well-to-do. 


BARNARD COLLEGE, 


COLUMBIA UNIVERSITY GERTRUDE Hirst 


MISCELLANEOUS TRANSLATIONS 


The Egoist Press (London) has been issuing a series 
of booklets which it calls The Poets’ Translation Series. 
The Second Set of these booklets includes (1) Greek 
Songs in the Manner of Anacreon, (2) The Poems of 
Anyte of Tegea, both translated by Richard Aldington; 
(3) Poems and Fragments of Sappho, translated by 
Edward Storer (2 and 3 are in one volume); (4) Cho- 
ruses from the Iphigeneia in Aulis and the Hippolytus 
of Euripides, translated by H. D; (5) The Latin Poets 
of the Renaissance, translated by Richard Aldington; 
(6) The Windflowers of Asklepiades and the Poems of 
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Poseidippos, translated by Edward Storer; and (7) 
Meleager of Gadara, translated by Richard Aldington. 

In the Foreword to the booklet on Meleager of 
Gadara, Mr. Aldington explains that he has translated 
128 of the 141 epigrams in the Greek Anthology that 
are attributed to Meleager. 

Perhaps the best way to give a notion of Mr. Alding- 
ton’s translations is to quote side by side his rendering, 
and that of W. R. Paton, The Greek Anthology, Loeb 
Classical Library, Volume 1 (see THE CLASSICAL 
WEEKLY 12.57). Mr. Paton translates 5.8 thus 
(1.133): 

O hely Night, and Lamp, we both chose no confidants 
but you of our oaths: and he swore to love me and [| 
never to leave him; ye were joint witnesses. Now he 
says those oaths were written in running water, and 
thou, O Lamp, seest him in the bosom of others. 


This Mr. Aldington renders as follows (7): 
You, holy Night, and you, Lamp, were the only 
witnesses of the oaths we tcok; she swore that she 


would love me and I that I would never leave her; 


you witnessed our common testimony. 
Now she says that the oaths were written in water 
and you, Lamp, see her in the arms of others! 


6.163 Mr. Paton thus translates (1.383): 


What mortal hung here on the wall these spoils in 
which it were disgraceful for Ares to take delight? 
Here are set no jagged spears, no plumeless helmet, 
no shield stained with blood; but all are so polished, 
so undinted by the steel, as they were spoils of the 
dance and not of the battle. With these adorn a 
bridal chamber, but let the precinct of Ares contain 
arms dripping with the blood of men. 


Mr. Aldington’s version runs as follows (17): 


Who has hung these strange spoils upon my walls, a 
shameful honour for the Warlike? 

Here are no broken javelins nor crestless helmets 
nor blood-stained shields. These glittering arms, un- 
dinted by steel, are those of a dance not of a battle. 

Decorate a bridal bed with them—the house of Ares 
holds arms dripping with human blood! 


Another book dealing with the Greek Anthology is 
entitled The Golden Treasury of the Greeks, by Alex- 
ander Lothian (Basil Blackwell, Oxford, 1920. 5 
shillings). The booklet contains a rendering of 250 
pieces of the Anthology. 

In an “advertisement”, of two pages, Mr. Lothian 
explains that he is “no very scientific student of the 
Anthology nor of translation”. He is just a lover of 
the Greeks, who, reading the Anthology at odd mo- 
ments since his University days, has tried his hand at 
translating portions of it. There is a brief Introduction 
on the Anthology, and a list of poets, with approximate 
dates, named in the Anthology or contributors to it. 
Next the author states his 
obstinate conviction that a translation professed should 


be a rendering, if it may be, phrase by phrase so that all 
who know the original may recognize and own it. 


He maintains that no one English meter is adequate to 
the Greek epigram. 


The elegiac metre in Greek seems really to cover 
everything between blank verse and song—the whole 
gamut of our English spoken verse. Therefore I have 


not rejected the variety which came naturally to 
me. 


One might refer here to an admirable discussion of the 
elegy, by Sir Richard Jebb, in his Classical Greek 
Poetry, 95-103. 

Mr. Lothian does what Mr. Aldington might have 
done, io the profit of his readers: he gives at the foot of 
each page of his translation a reference showing where 
the Greek originals may be found in Mackail’s well 
known book, Selections from the Greek Anthology, or 
in the Tauchnitz edition of the Anthology. It is 
rather strange, and regrettable, that he did not give 
references to Mr. Paton’s edition of the complete text 
of the Anthology with his translation of it, in the Loeb 
Classical Library (five volumes, 1916-1918). 

By way of comparison with the translations of 
Messrs. Paton and Aldington, I give Mr. Lothian’s 
version of Meleager 5 (No. XXIII: Mr. Lothian’s 
book is unpaged): 

Lamp, and thou, secret Night, we two 

No other witness of our oath 

Desired but only you. 

She vowed to love me, I no more 

To leave her; ye are witness both 

That so it was we swore. 

Yet, Lamp, thou seest her where she lies 

In others’ arms and for our troth 

“In water writ”, she cries. 


One of the poems, to Heliodora, Mr. Aldington 
translates as follows (9): 


I will bind the white violet and the gentle narcissus 
with myrtles, laughing lilies and the soft crocus; and 
I will bind with them the dark-blue hyacinth and the 
amorous rose so that the garland about the temples of 
Heliodora may strew flowers on her bright loose hair. 


Mr. Lothian renders this thus (XLII): 


I’ll wreathe white violets; I'll wreathe among myrtle 
The soft narcissus; I'll wreathe laughing lilies; 
I'll wreathe sweet crocus and overwreathe them 
With dark hyacinth; I’ll wreathe lovers’ roses 


Till over your brows, myrrh-curled Heliodora, , 


Showering blossoms your lovelocks drown. 


In an extraordinarily interesting book, entitled More 
Literary Recreations (London, Macmillan and Co., 
1919), Sir Edward Cook has a delightful chapter on 
The Greek Anthology (297-356). In this he quotes 
and discusses translations, by many hands, of various 
epigrams. In an Appendix to Chapter VIII (357- 
378), he gives A List of Translations in English from 
The Greek Anthology with Some Notes and Examples. 

Cc. 


Early Theories of Translation. By Flora Poss Amos. 
New York: Columbia University Press (1920). 
Pp. xiv + 184. $2.00. 

English Translations from the Greek: A Bibliographical 
Survey. By Finley M. K. Foster. New York: 
Columbia University Press (1918). Pp. xxix + 
146. $2.00. 

Studies in the Influence of the Classics on English 
Literature. By Ruth Ingersoll Goldmark. New 
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York: Columbia University Press (1918). Pp. 

xii + 106. $1.75. 

In this review I wish to call to the attention of the 
readers of THE CLAssICAL WEEKLY several books 
which have their origin in investigations of graduate 
students in the Department of English and Com- 
parative Literature of Columbia University. While 
these books are concerned primarily with certain 
aspects of English literature, they are all studies in the 
classical influence on English and are therefore of 
decided interest to students of the Classics. 

The Departments of English of several of our Uni- 
versities, notably Columbia, Yale, Cornell, and Prince- 
ton, have been interested in the general subject of the 
influence of Greek and Latin literature upon English 
literature and have been responsible for a number of 
recent studies in this field!. This is as it should be. 
English poetry and the Classics are so intimately 
related that a thorough appreciation and understanding 
of the former without a knowledge of the latter is 
impossible, as every one who is familiar with both 
realizes. It is to be feared, however, that a generation 
of Ph. D. candidates in English, a new school of teachers 
of English, is arising which, through innocent ignorance 
or intentional indifference, will be no fit interpreters 
of our great poetic heritage. How much must needs 
be lost to them and to their unfortunate pupils! Is 
it too much to ask of graduate Departments of English 
crowded as never before with candidates for higher 
degrees that, in general, they require a knowledge of 
Greek and Latin on the part of students taking the 
Ph. D. degree in English literature? 

Several books, edited by the Department of English 
and Comparative Literature of Columbia University, 
have previously appeared, such as Platonism in English 
Poetry of the Sixteenth and Seventeenth Centuries, 
by John Smith Harrison, The Greek Romances in 
Elizabethan Prose Fiction, by Samuel Lee Wolff, and 
Classical Echoes in Tennyson, by Wilfred P. Mustard. 

In The Early Theories of Translation, Miss Amos 
attempts to trace certain developments in the theory of 
translation as it has been formulated by English 
writers. She intentionally ignores the discrepancies 
between precept and practice, and the influence which 
practice has exerted upon theory, and lays chief 
emphasis upon the sixteenth century, although the 
preceding period and the later (the seventeenth and 
eighteenth centuries) are considered. The author 
discusses her subject under four heads: I The Medieval 
Period (3-46); II The Translation of the Bible (49- 
78); III The Sixteenth Century (81-132); IV From 
Cowley to Pope (135-178). In Miss Amos’s assem- 


1Attention may be called to reviews of some of these works in 
The CLassicaL WEEKLY: of Caroline Goad, Horace in the English 
Literature of the Eighteenth Century (Yale Dissertation), 12. 170- 
171; Weldon T. Myers, The Relations of Latin and English as 
Living Languages in England During the Age of Milton (Virginia 
Dissertation), 12. 169-170; Mary Rakes Thayer, The Influence 
of Horace on the Chief English Poets of the Nineteenth Century 
11 Dissertation), 12. 177-178; of Charles Grosvenor Osgood, 
e Classical Mythology of Milton’s English Poems (Yale Disser- 
tation), 12. 185-186; Robert K. Root, Classical Mythology in 
Shakespeare (Yale Dissertation), 12. 187-188; Elizabeth Nitchie, 
Vergil and the English Poets (Columbia Dissertation), 14. 25-29. 
The last of these was reviewed by Professor M.B. Ogle, the others 
by Professor Knapp. 


blage of the views of early English translators there is 
much of interest for students of translation. I must 
limit reference, however, to"a few lines (141) which I 
wish might have been read and heeded by Mr. A. S. 
Way, that generally excellent translator, before he 
rendered so outlandishly the lyrics of the Cyclops of 
Euripides, and by Mr. J. M. Edmonds, ere he penned 
certain locutions in his very serviceable translation of 
the Greek Bucolic Poets. Hobbes declares that ‘‘the 
first indiscretion is in the use of such words as to the 
readers of poesy. . .are not sufficiently known’’, and 
Dryden declares that he does not try to reproduce the 
“Doric dialect’”’ of Theocritus. In this connection I 
have often wondered and feared just what Mr. Rouse 
(Introduction to Matthew Arnold On Translating 
Homer, 29) meant when he says, “It is to be hoped 
that some scholar with a knowledge of the best English 
literature and of local dialect <the italics are mine> and 
with a good ear for rhythm may essay a translation of 
Homer. . .’’. 

Mr. Foster has essayed a tedious but useful task in 
his compilation of a list of translations from the Greek 
from the establishment of Caxton’s printing press in 
London, in 1476, to the year 1917. The survey deals 
with Greek literature to 200 A. D. Writers in the 
field of religion are not included; even Josephus 
unfortunately is omitted. It appears that, between 
1520 and 1650, 179 translations were published, of 
which 114 were new, and 65 reprintings. Some 2,164 
titles are found in the complete list of translations: 
of these the nineteenth century produced more than 
half of the total number. This century, too, saw the 
rise of the popular Classical Library, of which the 
first was The Works of the Greek and Roman Poets 
Translated into English verse, in 18 volumes (1809- 
1812). Valpy’s Family Classical Library came next 
(1830-1834), and consisted of reprintings (this was 
true of the preceding Library as well) of translations 
already existing. The familiar Bohn’s_ Classical 
Library (in great part appearing between 1848 and 
1863) was composed largely of new translations. The 
present generation is witnessing the development of 
the Loeb Classical Library, begun in 1912. Mr. 
Foster’s work is not altogether free from errors of 
commission and omission which revision could correct. 
These lists will be helpful to many a student in various 
fields. 

In Mrs. Goldmark’s slender volume are brief chapters 
on I The Influence of the Classics on Ben Jonson (1- 
40); II The Influence of Greek Literature on Walter 
Savage Landor (41-82); and III The Hellenism of 
Matthew Arnold (83-106). The author discusses 
Jonson’s faithful imitation of the style of Seneca, his 
interest in Aristophanes, and his indebtedness to the 
ancient dramatists, but also shows the exuberance 
and the extravagance of his later literary career, 
which contravened the classic ideals of harmony and 
measure. Landor, on the other hand, was an ardent 
and consistent Hellenist, and thought and wrote in 
spirit and manner so Grecian that ‘‘to the man ignorant 
of the Greek tradition, Landor speaks in a strange 
language’”’. Of Matthew Arnold the writer says (83): 
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““<His work>shows two phases of the effect of Greek 
studies, first, imitation, and second, the practical 
application of Hellenic ideals to modern conditions”. 
It is to be regretted that Mrs. Goldmark’s untimely 
death prevented the fuller treatment demanded by 


her subject and which it was her ambition to achieve. 


BARNARD COLLEGE, 
CoLuMBIA UNIVERSITY LaRvuE VAN Hook 


NOTE ON CICERO, DE IMPERIO POMPEI 34 


Vehementer autem pertinere ad bella administranda 
quid hostes, quid socii de imperatoribus nostris ex- 
istiment quis ignorat, cum sciamus homines in tantis 
rebus ut aut contemnant aut metuant aut oderint 
aut ament, opinione non minus et fama quam aliqua 
certa ratione commoveri? 

All the School editions of Cicero which I have been 
able to examine connect ut. . .ament with commoveri. 
This interpretation seems open to objection, for the 
following reasons. 

(1) The familiar tantis. . .ut combination leads the 
mind into a channel from which it must be violently 
wrenched at the end, if it is to be discovered, finally, 
that fantis is used absolutely, and that the uf-clause 
does not belong to it. 

(2) Tantis rebus, deprived of the defining uf-clause, 
must refer to bella administranda, the thought being 
that, in matters of such moment as the conduct of 
wars, men’s loves and hates,their fear and their scornful 
indifference are governed by rumor and prejudice, with 
the implication that in minor affairs reason resumes her 
sway. In spite of this weak conclusion, there is a 
certain plausibility in this interpretation: it fits well 
enough the later statements about Pompey’s nomen, res 
gestae, and fama: ‘Pompey’s tremendous reputation 
will cement the friendship of our friends, amaze and 
terrify our foes’, as it were. But there are other 
things to be considered before we have a right to con- 
clude that this is what Cicero really said. 

(3) To connect commoveri with ut seems, from such 
evidence as I have been able to collect, a decided tour 
de force. I cannot find any justification for this com- 
bination in the sense of ‘cause to’. In fact, I cannot 
find this combination at all. It is not at all the same 
thing as an ila commotus est ut, etc., where commotus 
might have its normal force of ‘agitated’. It is true 
that in certain Vocabularies to School editions one 
may find a definition that does nicely, but one suspects 
a certain naiveté in these instances, comparable to 
that of a schoolboy who classifies a conditional sentence 
on the basis of the translation that he has himself 
made of it. 

(4) Finally, to connect commoveri with the ut-clause 
requires us to ignore the fact that a clause of result 
almost invariably follows the verb on which it depends. 
I have so far noted only one exception to this principle. 
It does seem a little hard on Cicero’s hearers—and he 
was speaking to the ‘plain people’, and had, further- 
more, no occasion to distract attention from a weak 
argument by verbal pyrotechnics, as was his wont at 
times—it does, I say, seem unkind to give the minds of 


his audience all the rope of all that sentence, only to 
jerk them back at the end with an unsuspected com. 
moveri! 

If these considerations are valid, we must take con. 
temnant, etc., absolutely, and translate somewhat ag 
follows: 


‘Now who is not aware that in warfare a powerful 
factor of success is the impression which both friends 
and foes have of our commander-in-chief?—knowing 
as we do that in issues momentous enough to arouse 
men’s contempt or fear, hatred or love, they are 
wrought upon by rumor and current belief quite as 
much as by a thoughtful consideration of the facts’, 


Cicero then goes on to say that there can be no doubt 
about the kind of impression which a general of Pom- 


pey’s reputation and achievements will make. 


THE Loomis INSTITUTE, ; 
WInpsor, Conn, J. E. Barss 


THE DEATH OF POPE BENEDICT Xv 


The interesting note, by Professor McCartney, in 
THE CLASSICAL WEEKLY 15.128, concerning the death 
of Pope Benedict XV, is, so far as concerns the silver 
mallet, not based on fact. The question is discussed in 
the magazine entitled The Month, for February, 1922, 
page 169 (Longmans, Green, and Company), in an 
article entitled The Fable of the Silver Mallet, by Mr. 
Hartwell D. Grissell, F.S. A. Mr. Grissell, who was a 
papal Cameriere and was present at the death of Leo 
XIII, says explicitly, “It may be mentioned that no 
such ceremony as striking the Pope’s head with a 
silver hammer takes place, and the exact method of 
calling aloud his name is not tied down to any deter- 
minate form, but is left to the discretion of the Cardinal 
Camerlengo’’. 


Boston COLLEGE Francis P. DONNELLY, S. J. 


THE REPEATED ADVERSATIVE CONJUNCTION 
AGAIN 


To the list of examples of the repeated adversative 
conjunction given by Professor Knapp, Mr. Barss, 
and Miss Hahn, in THE CLAssiIcAL WEEKLY 14. 153- 
154, 15. 8, 32, the following additions may be made: 
Cicero, Ad Atticum 9, 10. 31 At Sulla, at Marius, at 
Cinna recte, immo iure fortasse. . . ; Cicero, Verr. 
3. 169 Si mehercule te tuam pecuniam praetorem in 
provincia faeneratum docerem, tamen effugere non 
posses; sed publicam, sed ob frumentum decretam, 
sed a org faenore acceptam, hoc licuisse cuiquam 
probabis?; Cicero, De Finibus 2. 14 non sibi se soli 
natum, sed patriae, sed suis.. . ; Cicero, Pro Plancio 
24 non eros nec dominos appellat eos. . . , sed patriae 
custodes, sed patres . .. ; Cicero, Tusc. Disp. 3. 
82 quod non natura exoriantur, sed iudicio, sed opinione 
... 3 Statius, Silvae 2. 6. 9 sed famulum gemis, 
Urse, pium, sed amore fideque; Ovid, Met. 1.595 
nec de plebe deo, sed qui caelestia magna sceptra 
manu teneo, sed qui vaga fulmina mitto...; Vergil, 
Georg. 2.467 at secura quies et nescia fallere vita, 
dives opum variarum, at latis otia fundis...; Ti- 
bullus 1. 7. 43-46 non tibi sunt tristes curae nec luctus 
Osiri, sed chorus et cantus et levis aptus amor, sed 
varii flores et frons redimita corymbis, fusa sed ad 
teneros lutea palla pedes... ; Tibullus 1. 8, 25 sed 
corpus tetigisse nocet, sed longa dedisse oscula, sed 
femori conseruisse femur . . . ; Xenophon, Anabasis 
5. 1. 4 (a triple 4\da). 

UNION COLLEGE HARRISON CADWALLADER COFFIN 


